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Kerfoot :

mage is the archaeology of looking and remembering.

‘The 1nd1st1nct face.
,Soft focus like memory.

- Sometimes scratches across the whole surface only ‘read’ when pulled back - in extreme close
- up, they disappear.
- At full view they become visible and make a pattern that disrupts the information beneath.

Restoring these images is sometimes repairing damage from handling - folds, tears, surface
scratches.

But sometimes it is correcting hasty, dirty, dusty processing.

[ am making these images better than they were when originally processed.

Is this akin to the Victorian repairing, rebuilding and remaking Tudor houses that never
existed in quite the way they end up after ‘improvement’?

Erasing time

Erasing my Nana’s handwriting

Written in biro. At first it felt like a sacrilege that she’d done this: that she had additionally
damaged them. But it’s a trace of someone else’s memory, someone who is also now long gone,
and who I miss with an aCh : ‘
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~His ﬁnifdrm is the _later cost cutting design.

Smiling Boy

I first thought this boy was ém' g, but the more I work on the
ile. In close up his expression

seems blurred as 1f he smiled and ‘ansmiled’ during the exposure.

The expressmn is changlng Durmg exposure. During my encounter
with the i image. This is what I want from the animations: subtle soft,

= @wst notthere movement . i

Surely these boys gld men then knew more of what the reality wf
Conscription was brought in to maintain the flow of recrtii%s. '

A photograph speaks of pride and fear of loss. It records. gx&u ves
that which we fear we will lose: people memories, detalls S 0
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Photograph of un]gnqwn "?sﬁ'};‘eéf.bPhotographer unknown.
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Sometimes close up, these
faces have the cla ‘

‘atmosphere’ of painti
4&@ soft tones and blurre
focus disintegrate the
‘reality’ of the image and it
becomes
rather th:

edTeye.” I Jam. NS
at the hitherto
invisible surface abrasions
on the surface of The
Smiling Boy.

Certain marks on his face
remind me of the
craqueleur of varnish in old
paintings. I've seen this
before on the faces of other
subjects in other old
images. Perhaps, it is the
weave f the paper revealed
where tones are pale.
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Image: Mona Lisa,”
maxisciences.com -
http:/ /www.maxiscienc
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The Things I Think as I Photoshop

papers, accounts.

b =

Vgi{f‘lg not into gﬁe‘ mera, but somewhere
a right, distantly. ﬁObleness is signified.

focus on the st -bréathing during

Ph
Photograph of unknown subject by unknown =19

photographer.

Cap badge: Royal Engineers

Uniform:  pocket  tucks and  shoulder
reinforcements suggest 1914, 1915, after which
the uniform changed.
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know the face, yo
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In making selections o
is much better than the PS alge

The strange feeling of creating the backg
the parallax view when the soldier bé&
disappear under the clone tool.

What also becomes clear is the shabbiness of
set — the cloth over the chair, the dirty floor,
rough painting of the background. Pathos.

. The steps leading up away into the light. He is

His arm is in the position it would be in were he
holding a baton or a captain’s stick. But he holds
his belt. No leather belt. He is not an officer.







Today, I found in the Devastated Country shot, some tiny soldiers in the landscape that

hadn’t been apparent to the naked eye, only in extreme close up.
Later I found others. It becomes apparent that the image is of a trench.

Similar to realizing that the painted backdrop in the Walker Family image is of an
impressionistic tree.

Photograph: unknown landscape. Photographer unknown.







MILITARY AND CIVILIAN CASUALTIES, WWI.
(Wikipedia; 1 June 2015)

“17 million deaths.

20 million wounded.

10 million military deaths.
Allies — 6 million military deaths
Central Powers — 4 million.

2 million - diseases
6 million missing
Disease and death POWSs — not sure of this stat.

300,000 Allied and German killed on the Somme.

19,240 British and Commonwealth troops killed in action on the first day alone.
Thiepval, Somme - 72,090 missing British and Commonwealth names listed.

Menin Gate, Belgium, Ypres Salient 54,896 Allied missing.

Doaumont Ossuary, Battle of Verdun. 130,000 French and German dead.”

https://en.wikipedia.org/wiki/World_War_I_casualties
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[ cannot cut these images.

[ cannot pierce them. They have an aura
about them to me.

Perhaps a Benjamin aura because they
are actual rather than digital. I can
digitally manipulate but these seem like
the original file (negative), the
unadulterated file (although they are, as
chemical photographs, constructs, not
slices of life.)

They are like mirrors, the subjects of
whose reflections have disappeared.
Reflections with no source, and thus no
material progenitor. They are ghosts
made of light and silver and sepia.

There is the thought that the men
depicted in these images saw them, held
them, sent them on...
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